
 

EXORDIO / EXORDIUM: FOR AN AESTHETICS 
OF LIBERATION OUT OF LATIN AMERICAN 
EXPERIENCE 
 

Alejandro A. Vallega (University of Oregon) 

 

i-

t-
n-
i-

- -

a-

 

 
 

ca [It is in the aesthetic where the 
. 

—  
 
 

esthetics in Latin America 
s a 

 

a-



       

1 i-

aesthetic level of e

traditio

or the 
 

m

n-
- l-

-

c-
r-

what 

s of an 

1 

l-

 

                                                             



      

 e-
t-

he hegemonic ideals of the 

 
 

I. Liberation 

identi-
- 2 

 ways of 

o-
he rest of 

as meaningless with regard to the 
t-

 

 

 As a 
i-

-time 

their concrete realities are severed fro

2 o-

 

                                                             



       

n-
- 3 

w-
a-

.4 
l-

 
center for its own economic and strategic interest. The emerging 

most of 

fo
 

e-
- states give way to 

3 

 
in 

 (ed.) J. J. . -
 – – in 

 (M  
s-

 ( KS
Latin American St )
University of Kansas. 
4 Ibid  

                                                             



      

image of world- -

-

5 
 

r-
in 

s-

 
v-

a-

 
 

II. Aesthesis 

n-

5 - n-
- no. 

– (  –  

                                                             



       

a-
vel of decoloni-

 
 

 

6 

sent commitment rooted in a 

7 As he 

his writing.8 

6 
o.  

( II Siglo  –
 

7 

 
a-

(  
–

-art-of- -no- -
-  

8  

                                                             



      

.9 n-
o-

anner 

. 10 

a-
 

e-

engagem
write. 

e-

 of a single 

e-
egins to think from 

 i-

11 

9 Ibid  
10 Ibid –  
11 

   

                                                             



       

i-

 
 

  

12 This concern leads him to state that in 

 
colonization of the Americas to date.13 

lativ
other life is irrational.  

l-

a-

12   and the two 
the 

See n
(ed.) -
Torres Ética 

 
 (Madri . In the latter 

 

a-
tion

–  
13 
th v-

 

  

                                                             



      

14 

ther 

-to- -to-

d only in light of alterity 

 as one totality over against all that one is 
-

i-
tation. 

s-
 who after 

-
-to-

-to-
i-

skin. It is the discomfort of 

-
o-

fo

14   makes the distinction 

 

                                                             



       

 

e-

normative inter-

the distance towards a distinct freedom [ . 15 

o-

-to-  

z-

the se - -
 

 

 

The second thinker who leads one to consider the aesthetic charac-

-

16 

15  
16   
in  M. 

                                                             

 



      

a-

n-

l-
i-

 

-
 

).17 
r-

 
 
 
 

. . 
– . 

–
knowledge  

o.  (  –  
17 -  en 

–  a-
 

                                                                                                                                  



       

III. Temporality as Aesthetic Sensibility 

The arising of the  has a history that leads from the 
 

18 

 r-

of ra o-

-  - g-
- - -modern.... 19 One 

-
garde. 

o-
- l-

n the single timeline. This means that the very recognition 

single timeline. This is something one sees clearly today in the way 

18  there is an a-
). 

19   

                                                             



      

this aesthetic sense of a-

r-

 
 

IV. Aesthetic Geographies of Liberation 

and of a time different from history.20 
—  

 

- t-

i-

a-
 

r-
ican reality.21  

20   
vol. –  

– . i-
  

21  
 

                                                             



       

i-

m-

sense of reality also invo  

 

22 
ho

i-

 n-

.23 Of 
 

The War 

n-
24  

y-

d-

22 
 

-
neity of all historical times in the same 

time  

 that 
(    
23    
24  

The story was originally  

                                                             



      

m-
25 

 vision of 

 
a-

26 
t-

n-

 

m-
m-

 

-

n-

and yet 

 
 I have tried to make 

the aesthetic sense of reality that emerges from closely considering 

25  
 

26 Michel  
translated as   

                                                             



       

s-

times.27 r-
ating ta

the story is 
not located in 

o-

-
 

 
 

 
 

27  
 –  

                                                             


