
I n March of 2013, we had the privilege of returning 
to Puebla, Mexico, for the fourteenth annual 
conference of the Society for Phenomenology 

and Media. With well over forty presentations, and 
attendees from all over the world, this was our largest 
annual conference to date. There were many persons 
who contributed to the success of our conference, but 
we would like to extend special thanks to Dr. Alberto 
Jose Luis Carrillo Canan, Maya Zindel, and Francisco 
Montes for all of their efforts to make it such a 
success. I would also like to thank our editorial staff, 
Melinda Campbell, Kurt Kline, and Rebecca Twiss, 
for their dedication in bringing this publication to 
its completion. In the brief introductions that follow, 
I have endeavored to provide you with a general 
outline of the conference papers and the themes that 
were discussed. 

In his article "Husserl's Ambitions for a 
Phenomenology of the Arts," Dr. A l l an Casebier 
addresses Edmund Husserl's vision of founding a 
new science (phenomenology) that would parallel the 
already existing physical sciences. This new science 
would be one devoted to consciousness. At the heart 
of Husserl's articulation of phenomenology would 
be his method of bracketing: phenomenological, 
transcendental, and eidetic. Dr. Casebier's paper 
provides a very informative and clearly-presented 
discussion of how bracketing heightens our 
understanding beyond grasping the nature of an 
object to analyzing how consciousness functions in 
the act of experiencing objects. 

M y article addresses Hawthorne's formulation of 
Romance as an artistic form of representation that 
endeavors to capture both the imaginary and actual 
realms. Hawthorne's use of Romance is an attempt 
to focus spiritually and analytically, striving to hold 
that delicate balance in which neither the actual nor 
the imaginary overwhelms the other. In this respect, 
Hawthorne's view of artistic representation is similar 
to Kant's sense of "boundary" where imaginative 
truth is obtained by the convergence of the actual 
with the imaginary. M y discussion of "Rappaccini's 
Daughter, "serves as a metatext to discuss and explore 
Hawthorne's understanding of Romance. 

Dr. Melinda Campbell explores the different 
facets of how we experience color. As she discusses 
in her article "Seeing Color Appearances," our 

daily experiences bring forth a whole range of color 
appearances. These experiences with color not 
only occur in our daily lives, but continue in the 
nocturnal realm, in the semi-consciousness of dream 
states. Because color is intimately connected to 
consciousness itself, it is essential that we understand 
how it operates at different levels of consciousness. 
Dr. Campbell's paper discusses how color is not 
simply a property of the external world of seemingly 
colored objects; it is an algorithmically constructed 
property of the brain. 

In their article "Metaphor in Cinema Revisited," 
Carrillo Canan, Rivas Lopez, and Zindel discuss how 
the theory of rhetorical figures in cinema is highly 
problematic and even outdated. However, there are 
benefits to reexamining the idea of "cinematographic 
metaphor" as a way to understand further this idea 
of cinema as narrative medium. In order to explore 
the theme at greater length, the authors discuss the 
existing metaphor of urban and industrial man as 
sheep at the beginning of Chaplin's film Modern 
Times^ as well as the sequence of the awakening 
stone lion in Eisenstein's Battleship Potemkin. 
These films serve as a base from which the authors 
arrive at certain conclusions regarding montage and 
narrativity in cinema. 

Kurt Cline critique's the fascinating realm of 
3-D films in his essay " A Phenomenology of 3-D 
Cinema." Dr. Cline argues that 3-D films, because 
they are more "almost real" than traditional 2-D 
films, make the viewer aware of their constructed 
quality of perception. B y being not "more real" 
but more "almost real" than their 2-D cousins, 3-D 
films call attention to the constructed quality of 
perception and contest our naive acceptance of 
visual representation as equivalent with reality. In 
this regard, 3-D films have the power to reframe our 
understanding of perception, and lead the viewer to 
new insights regarding inner and outer spheres of 
perception and other considerations that would lead 
to a more globalized consciousness. 

In "Mediation and Retention: The Question of 
Technics as Memory," Francesca DeU'Orto expands 
upon the question of medium by inquiring into its 
phenomenological and transcendental implications. 
Dr. DeU'Orto draws primarily on Bernard Stiegler's 
work dealing with the challenges of the constitution 
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of the individual - both as epistemological ego 
and concrete Leib (the living body). A n important 
consideration is how the industrialization of memory 
shifts this loss of individuation to the psychic domain, 
a ''proletarianization" of the spirit or "pauperization 
of culture." DeU'Orto also addresses how medium 
serves as a nexus between man and world. 

The role that the word aletheia affords Heidegger 
in his meaning of Being is examined in Dr. Luanne 
Frank's article, "Viv i fy ing Philosophy via Visual 
Media: Heideggerts Parmenides." A s Dr. Frank 
discusses, Heidegger's critique of Parmenides 
provides us with greater insight into his idea of 
the greeting goddess, a figure who appears in a 
variety of his works, including Being and Time, 
Basic Problems of Phenomenology, Fundamental 
Concepts of Metaphysics, "The Origin of the Work of 
Art ," and Contributions to Philosophy, as well as in 
Mindfulness. Frank discusses how Heidegger's foray 
into Aletheia connects with his understandings of 
Lethe and the question of Being. 

Dr. Patricia K ing Davalos begins her essay 
"Human Activity and Situation: Freedom and 
Commitment" by discussing how orthodox 
cognitivism views the workings of the mind through 
a model of "mind as a computer." This model views 
the mind like an information processor, one which 
uses symbols and where the abstract processing of 
information is carried out. Within this backdrop, the 
author addresses other models that deviate from this 
traditional model and proposes alternative ideas for 
the practice of cognitive science. 

Dr. Nicola Liberati's work, "Augmented Reality, 
Phenomenology and the Disclosure of Our 'Personal' 
Creator," focuses on Augmented Reality (AR) from 
a phenomenological point of view. A R is a recent 
technology that is capable of having a far-reaching 
impact throughout many levels of culture. The article 
explores A R and the main resultant or incidental 
effects it yields. Dr. Liberati's critique begins with 
how augmented objects "give" or present themselves, 
and then proceeds to analyze how A R technology 
works in achieving persistence of the modifications 
apported by the technological devices that improve 
the perceiving skills of the subject. 

Though we may acknowledge that medium impacts 
the specific narrative content itself, its influence 

is largely ignored. In "Crisis in Fi lm Studies," 
Dr. Paul Majkut's discussion centers on how the 
transference from one medium to another changes 
content according to the structure and function of 
that medium. This transformation is most readily 
seen in periods of media transition, when narrative 
content is transferred from one medium to another 
in order to meet market demand. The shift from the 
analog, celluloid filmstrip to digital " f i lm" media 
is an excellent example. A s Dr. Majkut points out, 
the primary challenge when confronted with a new 
medium lies in our inability to describe it on its own 
terms, rather than falling back on critiquing it using 
the same old terms. 

Codruta Morari's article "Perception as Style: 
The Cinema of Claire Denis," provides us with a 
compelling examination of Denis's horror film of 
2001, Trouble Every Day. As Dr. Morari discusses, 
the representation of desire in Trouble Every Day 
shocks us because it is unflinchingly explicit in 
its graphic appearance. It is a film that explores in 
graphic detail those darker edges of consciousness 
that have haunted us since the beginning of our 
formative years. Denis's work allows viewers to gain 
a greater inner knowledge of themselves and the 
world by presenting this world of desire in a concrete 
and graphic manner. 

In "The Future Needs Tradition," Dr. 
Michael McAnear opens his discussion with an 
article entitled "The New Values: Order, Politeness, 
Discipline and Family." The piece discusses the 
growing mood in Germany to regain a civi l society 
based on moral virtue, decency, good manners, 
and orderliness. This contemporary sentiment 
corresponds with the post-Napoleonic era when 
middle class Germans gravitated to the private 
sphere of home and hearth. Applying Marquard's 
articulation of liberalism and the importance of the 
individual in society, Dr. McAnear discusses why 
tradition serves an important role in present and 
future times for German consciousness. 

Dr. Maja Mumik explores how the issues of the 
body are being reformulated in contemporary art, 
science, humanities, and digital culture. In "Body 
Extended. The Corporeality in New Media Art: 
Some Examples," Dr. Mumik investigates the shift 
from hybrids between humans and machines to new 
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forms of corporeality that extend and are dispersed in 
digital worlds. Dr. M u m i k argues that these emerging 
forms of high technologies are being supported by 
new software which lead to new forms of corporality. 

Satoru Hirose and Shoji Nagataki, in "Mediated 
Minds," discuss some of the controversy regarding 
"folk psychology." The aim of their paper is to 
underscore a phenomenological point of view on folk 
psychology by juxtaposing two conceptions: theory-
theory and simulation theory. Their discussion 
supports the view that we are equipped with keen 
senses to detect the characteristic dispositions of 
others, as well as their present emotions, and that 
those senses can be trained empirically. 

Dr. Polona Tratnik's article, "The Power of Media 
and Technology," provides new insights into the role 
the media plays in constmcting reality. This on-going 
debate about media testifies to the importance and 
complexity of this phenomenon of a medium. A s Dr. 
Tratnik argues, medium by its nature is the locus of 
truth; it re-presents the reality existing out there. The 
author proceeds to address how technology is not 
subordinated to man, but rather how we have become 
functionaries of technology. 

Randall Ulveland, in "The Mirror Neuron 
Metaphor: A Move firom Visual to Corporeal 
Metaphors in Phenomenological Understanding," 
provides a compelling argument as why we should 
reconsider the metaphor "dweller" as our way of 
Being in the world. Using Merleau-Ponty's assertion 
that we view our experience in the world to that of 
dwelling. Dr. Ulveland asks i f a different metaphor 
would not be better suited for grasping this concept. 
As a more effective way of grasping Merleau-Ponty's 
articulation of the corporal, the author proposes we 
replace the existing metaphor with that of o "mirror 
neurons." The mirror neurons metaphor would 
provide a new understanding of corporeal familiarity 
by attenuating the importance of the visual. 

In "Disclosing Worlds: Photography as a 
Contemporary Art ," Dr. Marc Van den Bossche 
begins his discussion with a citation from Friedrich 
Nietzsche's Untimely Meditations, which deals with 
the use and abuse ofhistory for life. Nietzsche's citation 
is an overture for discussing issues of forgetting, 
marginality, and power, as well as considering an 
aesthetics which is truly an anaesthetics. Using 

several texts from the Italian philosopher Giorgio 
Agamben, Dr. Van de Bossche extrapolates Friedrich 
Nietzsche's thinking of contemporariness to the role 
of photography as a contemporary art, and proposes 
the idea of photography as contemporary art in which 
aesthetics goes hand in hand with anaesthetics. 

As technology evolves to an ever greater degree, 
the ease with which data about individuals can be 
gathered, stored, and used becomes easier to gather 
and process. As Dr. Yoni Van Den Eede discusses 
in "Toward an Epistemology and Phenomenology 
of 'Self-Tracking': Preliminary Steps," there is 
significant concern about how this technology is 
applied, because it affects our privacy, property 
rights, accessibility, and disempowerment. However, 
a less discussed implication of information-gathering 
technology is the ways in which individuals 
actively and consciously collect information about 
themselves. Dr. Van Den Eede explores this activity, 
called 'self-tracking,' and its increasing growth in 
scale and importance. 

In "Meaning-formation in Everyday Life : A 
Phenomenological Analysis of Patriotic Feelings," 
Dr. Tonu V i i k explores meaning-formation. 
Meaning-formation includes the way we understand 
our thoughts, feelings, bodily reactions, and other 
multiple ways of responding to the situations and 
objects we encounter. The author applies this term 
as well as other phenomenological tools of analysis 
to gain a greater understanding of a particular act of 
meaning-formation - the patriotic encounter with the 
national flag. 

These articles bear witness to the eclectic nature 
of phenomenology and the multifaceted ways that it 
can be approached and investigated. I want to thank 
all of the contributors who participated in this year's 
issue of Glimpse, and I extend special thanks to 
Dr. Paul Majkut for his continuing support of this 
literary endeavor. 

Best Regards, 
Luis Acebal, Editor 
January, 2014 
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