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The seven articles in this issue encompass a variety of fields 
and cover a wide range of topics. In the first article, “Gender and 
Sexuality in Medieval Academic Discourse: Marriage Problems in 
Parisian Quodlibets,” Ian Wei explores Parisian quodlibetal ques-
tions regard ing marriage, and scrutinizes some commonly held 
conceptions about attitudes toward women in medieval theology. 
Considering such issues as the rights of married women to con-
trol their dowries and the expectations placed on wives to assert 
themselves within the marriage on particular issues, Wei shows 
that academic discourse about women—though indeed decidedly 
misogynistic—was more varied and nuanced than has often been 
recognized.

In “Creation and Time: Augustine and the Angels of San Marco,” 
Charlotte Gross examines the angels in the Genesis  mosaics in 
Venice’s San Marco. Noting that angels do not play a part in the bib-
lical story of creation, Gross argues that the angels of San Marco—
far from being mere “personifications of the day,” as some have 
suggested—serve as a commentary on medieval debates regarding 
the nature of time during the days of creation. She finds that the 
angels in the thirteenth-century mosaics are the hybrid offspring 
of imagery and concepts from a fifth-century Byzantine manuscript 
known as the Cotton Genesis and Augustine’s theories of creation 
and time. The resulting imagery is consciously archaic, and bears 
certain political as well as theological implications in the Venetian 
Republic.

Augustine also figures prominently in the next article, “Franciscus 
and the Young Augustine: Reading Petrarch’s Secretum I through 
Augustine’s De vera religione,” in which Caery Evangelist contends 
that as a source for Petrarch’s portrayal of Augustinian thought in his 
Secretum, the De vera religione has been largely overlooked by  critics—
this despite the fact that Petrarch explicitly states in his text that the 
De vera religione was one of his favorite works by the Bishop of Hippo. 
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Evangelist finds that the De vera religione offers a uniquely  valuable 
model of self-examination and provides an important debate about 
moral responsibility that the poet utilizes in the exploration of his 
own ethical struggles in the first book of the Secretum.

In “Intellige semper spiritaliter : The Role of the Bible in the Philos-
ophy of Nicholas of Cusa,” Matthieu van der Meer explores fifteenth-
century notions of the boundary between reason and faith with regard 
to the Bible, particularly in the thought of Nicholas of Cusa. Van der 
Meer notes that reason and faith had enjoyed a harmonious coexist-
ence in the writings of Thomas Aquinas and Albertus Magnus, but 
had later fallen out of step with one another, as theologians such as 
William of Ockham and John Buridan set up strict divisions between 
the realms of knowledge and belief. Making use of the newly avail-
able body of Nicholas of Cusa’s sermons, the article examines where 
Cusanus drew the line between faith and reason, and delineates the 
“faithful” approach he advocated with regard to the Scriptures.

In “Curiositas, Desire, and the Book of Margery Kempe,” Jamie Taylor 
argues that the notion of “curiositas”—or the search for earthly and 
divine knowledge—proves most useful in understanding the balance 
between Margery’s private ardor for Christ and her public devo-
tional practices. Taylor examines curiositas both as a “necessary but 
dangerously titillating tool” in the quest for divine understanding in 
the late Middle Ages, and as it can apply to descriptions of Margery’s 
erotic and spiritual devotion to Christ. Taylor further shows that 
these tensions around curiositas in the Book of Margery Kempe can be 
seen as part of a larger struggle in late medieval devotional culture 
to accommodate and contain the public woman.

The public and the private also figure in “Writing Secret Space 
in the Heptaméron (I.8),” where Elizabeth Black investigates the link 
between the control of space and the concealment of knowledge in 
Marguerite de Navarre’s text. Delineating the differences between 
“secret” and “private” in early modern France, and pointing out that 
private space did not truly exist at that time, even within the home, 
Black explores the possibilities and pitfalls of secret spaces—and 
of a sort of privacy—that were available to Marguerite’s characters. 
Black finds that the inevitable breakdown in the text of secrecy, and 
of what we might today call privacy, is portrayed as a safeguard of 
morality and of the very structure of society.

In “The Neapolitan Moresche: Impersonation and Othering,” 
Monika Otter examines the sixteenth-century popular songs in 
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Naples that stereotyped and lampooned the behavior of the gente 
nigra, or African slaves. Analyzing the texts of the moresche from a 
variety of perspectives, Otter explores such questions as whether 
or not the language in the songs was based on an actual “African-
Neapolitan” dialect, and the possible connection between these 
songs and Portuguese and Spanish comic poems about African 
slaves. Otter also considers the interest these songs held for their 
white composers, performers, and listeners, and the extent to which 
the moresche, like representations of Africans in English literature or 
“blackface minstrelsy” in nineteenth-century America, served simul-
taneously to subvert and reinforce existing social hierarchies.
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