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niere ambitieuse, d'une phenomenologie de I'expression qui n'aurait pas 
peur de s'enraciner dans une formulation ontologique et anthropologique 
pour decrire son mouvement. On pourrait cependant regretter l'absence 
d'un dialogue plus approfondi avec l'hermeneutique de Ricoeur - uni
quement mendonnee dans le contexte d'une reflexion sur la sublimadon 
- dont les travaux sur la construction narradve de la subjectivite et de 
l'identite et sur les modalites doxiques font un intedocuteur privilegie de 
cette phenomenologie renaissante. En second lieu, il cut ete interessant 
de s'interroger plus vivement sur les repercussions d'une teile concepdon 
de la parole dans les champs de la philosophie politique et sociale 
contemporaine, d'autant plus que I'ouvrage se dit motive par une forme 
d'urgence relative ä l'impuissance de la parole et du silence face ä la vio
lence et ä l'experience traumatique. Enf in , i l nous semble que la disquali
fication de la conception medeau-pontienne du passage du perceptif au 
linguistique reste partiellement justifiee puisqu'elle ne va pas ju squ ' ä in
terroger la presence d'une pensee de la subjecdvite desirante au sein 
meme de l'oeuvre du philosophe fran^ais. II ne nous paratt en effet pas 
exciu d'envisager I'existence « d ' u n e theorie de la verite basee sur la 
structure de | l a | vie du d e s i r » comme arriere-plan, comme fond d'une 
ecriture philosophique dont la « parole parlante » serait encore ä decou-
vnr derriere les sedimentations des commentaires insdtues. 
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In his new book. An Unprecedented Defonnation: Marcel Fronst and the 
Sensible Ideas, Mauro Carbone proposes to fol low "to the letter'' 
Proust's famous passage on involuntary memory in the first volume of v4 
la recherche dn temps perdu. The manner in which he takes up this pur
suit, however, is philosophical. Carbone suggests that the quesdon that 
is posed by the problem of involuntary memory here is a repeddon of the 
double question found in Plato's Meno at the outset of Western philoso
phy: How is it possible to inquire into what one does not know? A n d if 
one finds what one does not know, how is it possible to recognise it? 
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While Plato's response, that is, his appeal to the anamnesis of intelligil>le 
ideas, determines much of the course of Western thought, Carbone ar
gues that Proust's solution is fundamentally un-Platonic because it in
vokes a different kind of idea: the sensible idea. Indeed, the notion of the 
sensible idea has a different origin. It developed out of modern philoso
phy's consideration of "sensible cognition," and was explored most re-
cendy by Maunce Medeau-Ponty and Gilles Deleuze. Focussing on 
these last two thinkers in particular, Carbone investigates how Proustian 
involuntary memory re-opens the more general philosophical question 
about the genesis of ideas. 

Readers of Proust are well acquainted with the strange phenom
enon of involuntary memory, famously developed in the madeleine pas
sage, but oft repeated throughout the Recherche. The spectral taste of the 
liUle cake and warm tea suddenly transports the narrator to a time and 
place at once familiar and yet previously unknown to him, a formula that 
Carbone emphasises in Medeau-Ponty's onto-psychoanalysis in the fo l 
lowing way: "I never knew it, and yet I have always known it." 7his 
temporality and topos is described as both the locale of the narrator's 
childhood and yet nothing encountered in the lived time of that child
hood. Not simply given, but created, it presents the carnal essence 
(Wesensclian) or sensible idea of what Deleuze calls the "in-itself of 
Combray." 

The import of this phenomenon on Carbone's reading is a com
plex iconoclasm of the image of thought stretching from Plato to Husserl. 
Following Heidegger, however, he argues that one must avoid making 
the sensible idea derivative of the more traditional intellectual idea or 
simply reversing the hierarchy. Here Carbone follows Deleuze in locat
ing the Proustian contribution in the way in which it confronts the domi
nant model of sameness with a model of difference, the two possible 
ways of thinking resemblance laid out in Logique du sens. In proposing 
to fol low Proust in making difference originary, Deleuze argues that one 
does not merely invert the binary. Rather, as Carbone explains: "it seems 
more fruitful to recognise that succession is overlapped by simultaneity 
and to make the assumption, then, that resemblance and identity are pro
duced simultaneously with the repetition of our encounter with the dif
ferences which constitute such resemblance and identity." (37) 

If one considers these two models in relation to the passage in 
Proust that Carbone analyses, one observes that, approached from the 
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model of sameness, the description of the narrator's experience is 
marked by a series of failures. Thus the narratoryi://7.v to intendonally per
form the act of memory; the narratoryi:///^ to achieve the memory through 
an appeal to his good-natured intellectual faculties; the narrator/i7/7.v to 
abstract the memory from the sensuous experience that occasions it. In 
response to this "failure" Carbone asks how one might reinterpret this 
phenomenon from the vantage of difference, a question that effecdvely 
asks: How can there be recognition without resemblance? In order to 
answer this quesdon, Carbone traces largely three considerations in 
Medeau-Ponty and Deleuze about the nature of sensible ideas: 1) the 
mode of presentation, 2) the mode of recognition, and 3) the mode of 
temporality. 

Carbone argues that if one can no longer appeal to the prelimi
nary model of sameness, the presentation of ideas and their recognition 
must grow out of the differential experience of the sensible world itself, 
what one might cal l , "the empirical genesis of the transcendental." (21) 
This means that the presentation of sense itself wi l l be sensible, not ab
stract, developed in the presentation of differences across time. Such a 
claim requires a parallel rethinking of temporality, however. Thus Car
bone invokes Deleuze's juxtaposidon of a mythical time, the time of 
aion, with mundane time, with chronos. For Deleuze the time of aion 
marks an absolute past, a time of the ancient gods, which is not an ab
stract eternity or creadonism, but a continuously creative dme before 
causality. In order to conjure such a time, however, one must free one
self f rom the bonds of lived dme, a process that leads Deleuze to argue 
for an original unity between Lethe and Mnemosyne, between forgetting 
and memory. 

Carbone traces a similar structure in Medeau-Ponty's late work. 
Like Deleuze's material understanding of difference, Carbone emphas
ises Merleau-Ponty's notion of Being understood as sensuous mutadon 
or "Flesh." While Merieau-Ponty pulls f rom an array of sources, Car
bone thematises his ontological reinterpretation of psychoanalysis, which 
thinks the conscious and unconscious, activity and passivity, as a unified 
phenomenon operadng at a more originary level than subjectivity. The 
result is a notion of trans-subjecdve desire born out of the differendal 
"lacks" in Flesh itself. This dispersal of desire inaugurates the play of 
introjections and retrojections that opens up fields or levels in Being 
where "identides" are formed and dimensions of meaning come to oscil-
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late in a "primordial symbolism." Like Deleuze, then. Merleau-Ponty 
argues that this process unfolds in an "operative temporality" irreducible 
to chronological dme. a temporality that pulls the past into the future and 
spreads the future across the past and present in a chiasm of existing and 
essencing.or what Heidegger calls Wesen in the verbal sense. 

It is a strength of both Deleuze's and Medeau-Ponty's analyses 
and of Carbone's reading of both philosophers that these claims are 
cashed out in a vanety of examples. Thus, for instance, both Medeau-
Ponty and Deleuze appeal to Jakob Von Uexkii lPs notion of Uni-ring to 
help present the sensible ideas of animals. The Utn-ring is comprised of 
the set of variadons between the physico-phenomenological make-up of 
a given creature and its environment, which collaboratively inaugurates 
its unique mode of existence. On this view there is no preceding cau
sality or f inal ism, nor any abstract notion of, say, a tick or a whale. 
There is only the emergence of "tickness" or "vvhaleness" from this set of 
sensible variations. Carbone highlights the musical metaphor of melody 
to which both Deleuze and Medeau-Ponty appeal in order to further this 
point. For one might say that the animal existence comes to sing a kind 
of melody from out of these initial sensible differences, a theme that nei
ther pre-exists those differences, nor can be separated from their sensu
ous presentation. Similarly. Swann's love for OdeUe in Proust is rooted 
in the melody of the Vinteuil sonata that haunts him, an example that 
simultaneously shows how sensible ideas not only initiate meaning but 
also the identides that we tend to see as experiencing this meaning. As 
Cart)one emphasises, the sensible idea of Comliray for Proust's narrator 
"was not in | h i m l , it was Ih imf" (3) 

Cart)one concludes that the philosophical explication of Prous
tian involuntary memory results in an important response to the dominant 
philosophical model of the genesis of ideas. Following Medeau-Ponty 
and Deleuze. he argues that the discovery of sensible ideas allows phi
losophy to take art seriously again, or for the first time, and exposes the 
ontological ovedapping of difference and sense, idendty and dispossess
ion, previously impossible on the model of sameness. The five chapters 
and appendix that this bnef study comprises are an insightful exploradon 
not simply of Proust, but of the under-examined and mysterious notion of 
the sensible idea. From this point of view, Carbone's work is a fascinat
ing corrective. On the other hand, at 113 pages the book leaves room for 
more work to be done. Carbone's study is perhaps most interesting for 
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the way in which it reads Deleuze and Medeau-Ponty together on the 
theme of sensible ideas, two figures that are often situated antagonisti
cally in light of Deleuze's strong criticisms of phenomenology. Yet , be
yond the originality of this cooperative reading, Carbone seems hesitant 
to move beyond Medeau-Ponty or Deleuze, at least in the scope of the 
present project. An Unprecedented Deformation is an excellent integra
tion of a series of essays that Carbone has dedicated to the theme of sen
sible ideas in recent years, leaving one with the hope for a fuller work to 
come. 

Francois Raffoul, The Origins of Responsibility. Bloomington: Indi
ana University Press, 2010; 341 pages. ISBN: 978-0253221735. 

Review by Yasemin Sari, University of Alberta 

RaffouPs work is the culmination of a kind of questioning that poses as 
philosophy's task the task of rethinking the ethicality of ethics itself. 
Formulated in this way, the work falls far from the tradidon that under
stands ethics in terms of the freedom of the wil l and the problematic of 
subjectivity itself. A s the title of his work suggests, Raffoul attempts to 
lay out the "origins" of responsibility, seUing out his question in opposi
tion to finding "the origin" of responsibility in the idea of "the account
ability of a free autonomous sut^ject." (I) While these terms have in
formed the tradition of thinking about "responsibility," understood either, 
as in the Anstotelian account, in terms of the agent's responsibility for 
her voluntary acts or, as in the Kantian account, in terms of the autonomy 
of the subject, Raffoul suggests that from Nietzsche onwards, the "cond-
nental" tradition has posed the question of responsibility differendy, that 
is, apart f rom the accountability of a subject that is enclosed upon itself. 
Accordingly, RaffouPs investigation aims at uncovenng the phenome
nological ongins of responsibility upon which the accounts of Nietzsche, 
Sartre, Levinas, Heidegger, and Dernda rest. Raffoul lays out his project 
as a response to the fol lowing four "fundamental concepts" (8-9) that are 
central to the traditional account of responsibility: I) the belief that the 
human being is an agent or a subject, 2) the notion that the subject is a 
voluntary agent, 3) the reliance on causality, 4) the assumption that the 
responsible being is a rational subject. 


