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finds Guattan examining a dream of his own through the use of several 
diagrams. 

The f i f th and final section of the work is called "Integrated 
W o d d Capitalism," and begins with Chapter 19, "Plan for the Planet," 
which asks a series of questions about class and the division of labour af
ter the fol lowing criteria have been actualised: "an increase in world 
population...the gradual cutting-off of the flows of energy and raw mate
rials...] and | the speeding-up of the concentration of machines and in
formation systems." (231) The secdon continues, further enriching and 
developing the effects of globalising capitalism on labour and the mar
ket. Following essays on Foucault and Lyotard, the volume concludes 
with Chapter 25, "Utopia Today." This page-long response to a survey 
by La Qiiinzaine litteraire elucidates in a snippet view the Guattari who 
affirms the reality and necessity of revolution, stadng that "Utopia, to
day, is to believe that current societies wi l l be able to continue along on 
their merry little way without major upheavals. Social modes of organi
zation that prevail today on earth are not holding up, literally and figura
tively." (307) This prophetic voice makes obvious Guattan's relevance in 
our present day of Occupy Wall Street, student dots, and the Arab 
Spring. 

More specifically, the new version of Soft Subversions finds its 
place as an entry point into Guattan's oeuvre, as it continues to be trans
lated into English. One can only hope that works such as Psychanalyse et 
transversalite foWow in English translation as Guattari's contribution to 
the fields of philosophy and psychoanalysis begins to be truly appreci
ated. 

Marc Crepon and Bernard Stiegler, De la democratie participative: 
Fondements et limites. Paris: Mille et une units, 2007; M8 pages. 
ISBN: 978-2755500332. 

Review by Travis Holloway, SUNY Stony Brook/NYU 

This year's presidendal elections in France, Russia, the United States, 
Yemen and elsewhere wi l l happen at a time when protests in these coun
tnes and around the world show few signs of abating. Meanwhile, read
ers of contemporary French philosophy wi l l f ind a haundngly timely 
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work in Marc Crepon and Bernard Sdegler's sdll untranslated De la 
democratie participative: Fondements et limites. "The project of partici
patory democracy," Crepon suggests, "is indistinguishable from listening 
\une ecoute] prior to |democracy"s| eruptions," coming eruptions which 
the authors describe as "protests" and "demonstrations." (48-49) The 
work —wntten in 2006 and 2007 out of a deep disappointment with the 
primary campaigns for the French presidency —is the attempt of Crepon 
and Stiegler "to reinstate participadon at the core of a new polidcal pro
ject" by considenng new technological modes of political participation in 
contemporary democracy. (11) It is also in some ways a condnuadon, a 
carrying on, of the "last texts" of Jacques Dernda. (27) 

De la democratie participative is foremost a critique of the two 
most obvious options available to cidzens for pardcipadng in their de
mocracies today: political representation and television. As Marc Cre
pon writes in "Democracy in Default," at the basis of our politics lies a 
"crisis of political representadon," a fact that can be measured by the in
creasing number of voter abstentions registered in the last French elec
tion. (25) The dominant technological intermediary between representa
tives and the people, the television, has brought with it a kind of immu
nity from the concerns of the people: the absence of real debate, the cen-
sunng of free speech, the repeddon of talking points, an inattention to 
protests, prepared questions, filters, and representadves that repeat what 
they are hearing on. . . television. (49-54) 

This crisis in representation and its dominant technology, the 
television, leads Crepon and Stiegler to a more fundamental problem: the 
loss of participation in democracy. (88) There is a desire, they claim, un
recognised by the political and media elite, for citizens to engage in 
something shared with the collective. There is an urgency to participate 
in democracy. (27) Sd l l , Crepon and Stiegler always consider this insight 
in conjunction with a reflection on contemporary technologies. If televi
sion offers a closed and edited discourse, new technologies have opened 
new possibilities for pardcipation and thus new models of democracy al
together. It is not that the internet is a cure or salvation from our dire 
polidcs—far f rom it. says Stiegler—but rather that new technological 
means reconfigure the modes of discussion and open new, less biased 
and largely uncensored political forums. (84) In contrast to the necessary 
individualism or what Stiegler calls the "symbolic misery" of the televi-
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sion, the internet "opens the possibility for . . .a reeonstitution of the par
ticipatory condition without which there is no democracy." (80) 

Unlike the spectator of both the television and representadve 
democracy, the internet user is capable of intervening in the political 
through participating in a shared, open forum. Such a forum far more re
sembles the mode of discussions in the ancient Greek polis than the l ib
eral and representative theories of democracy that surfaced in the modern 
era, Sdegler argues. (9-17) This modern era was characterised by a loss 
of political pardcipation and what Sdegler calls one's general disconnec
tion \deliaison \ f rom society. (79) Crepon targets and responds to one of 
liberal democracy's major 20"'-century works, Macpherson's Principles 
and Limits of Liberal Democracy, while Stiegler offers a compelling re
view of his recent, prolific work, including his arsenal of concepts and 
his related work with the collective Ars Industrialis. 

The work itself is divided into three essays by Sdegler, Crepon, 
and Stiegler respectively. In the Introduction (8-21), Stiegler begins by 
describing the context in which the work was written —the electoral 
campaign of the Parti Socialiste in France in 2006. He then offers rea
sons for considenng the theme of "participation" in democracy more 
broadly and philosophically. Sdegler contrasts television and French 
populism with forums or spaces of participation, namely the Greek polis 
as the creation of a space of participation and those contemporary tech
nologies that have created forums for participation once again. The cur
rent text, he says, wil l attempt to reinstate "participation" at the core of a 
new polidcal project. ( I I ) He explains that the present essays are the re
sult of a special meeting of the collective Ars Industrialis and offers 
some of the core tenets of their manifesto. 

In the second essay, "Democracy in Default" (24-57), Marc 
Crepon idendfies our contemporary political problem as both "a default 
of power and a default of listening" to its citizens. (48) He also oudines 
the technological and institutional reasons why democracy is in a state of 
failure, namely the irrelevance of both television and representadon for 
true, participatory democracy. Cit ing recent vodng trends in France, 
Crepon notes that citizens do not feel heard by their representatives. (25) 
Their viewpoints are not even represented in the dominant media of the 
day, the television, which Crepon describes as a rigorously orchestrated 
space of repetition that is made for "citizen-telespectators" rather than 
pardcipants in a democracy. (54) He targets liberalism in pardcular for 
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equating democracy with the principles of modern capitalism and indi
vidualism. In the end, he tries to recover the Greek sense of democratic 
citizenship as one's co-participation or taking part in the polidcal. 

In the third and final essay by Stiegler, titled "Fran^ais, encore 
une effort" (60-116), Stiegler composes an essay that places the theme of 
"participation" within the context of his work, resulting in a condensed, 
lucid survey of Sdegler's philosophy in his own words. Major concepts 
like "telecracy" and "symbolic misery" are explained alongside 
Stiegler's critique of oligarchic media and libered individualism or what 
he calls "disconnections" or "short-circuits." Stiegler summarises his 
thesis that new, collaborative technologies offer unedited spaces of indi
vidual and collective participation. He also begins a debate with Jacques 
Ranciere, claiming that these new ndlieus of participation —what Stiegler 
calls symbolic circuits or configuradons—cannot be accounted for in the 
famous work of Ranciere, which defines democracy as an aesthetic 
manifestation, but not a symbolic one (90-91). Stiegler concludes with 
one of his major concerns aliout technology and contemporary democ
racy: that we are actually ruled by a telecracy. (100) 

The three essays in this book are much more than two philoso
phers* reflections on "pardcipation." They articulate the contemporary 
"desire" for a new kind of politics altogether—a desire for "something 
else." (27) In vvnting this work ahead of the recent surge of protests and 
revolutions around the wodd, it indicates at the very least that these phi
losophers were indeed listening. Uldmately, their unique question is 
whether this desire for a different politics becomes a possibility through 
the technologies of our time. 

But Crepon and Sdegler are equally clear that technology alone 
wil l not save us. And this is a final point that one wishes were undedined 
and developed further. For instance, in their compilation of Twitter mes
sages from participants in F^gypt's revolution, Nadia Idle and Alex 
Nunns note that "the most compelling coverage |of the revolution] was 
on Twitter, coming directly from the people in the square." (Idle and 
Nunns, Tweets from Tahrir, 13) But while the "internet provided a tool 
that helped shape the form of the uprising," they continue, what "has 
been described as a Twit ter Revolution'. . .was not." The revolution was 
a tangible manifestation of people who "literally placed their bodies be
tween tyranny and freedom." {Tweets from Tahrir, 22) To characterise it 
as an internet revolution ignores "the role of the working class which had 

I 
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been striking sinee 2006," the activists who had been "mobiUzing, form
ing groups, and holding small protests in the face of police brutality since 
at least the year 2000." (Tweets from Talirir, 22) If one must disagree 
then with Crepon and Sdegler, if one must in fact continue to protest, it 
would be only because the internet technologies they describe sdll have 
to be performed with our bodies. A n d thus despite the richness of this 
text —its timeliness, its originality, and its awareness of the contempo
rary debate over democracy in French philosophy—there are moments 
when even these extraordinarily tuned-in philosophers are still too distant 
f rom the matenal struggles, embodied suffering, and daily anxiedes that 
make today's citizens shout in the streets. 

Hauke Brunkhorst, Habermas. Leipzig: Reeiam, 2006. ISBN: 978¬
3379203098. Gordon James Finlayson, Habermas: A Very Short 
Introduction. Oxford: Oxford University Press, 2005. ISBN: 978¬
0192840950. Mattias Iser and David Strecker, Jürgen Habermas: zur 
Einführung. Hamburg: Junius Verlag, 2010. ISBN: 978-3885066682. 

Review by Kevin W. Gray, American University of Sliarjah 

The sense among academics that Habermas' vvridngs have now become 
part of the canon, not only in philosophy and in political science but in 
the social sciences and in law as wel l , has lead to the recent publication 
of a spate of introductions to his work. The publication of so many such 
works provides not only an opportunity to evaluate their comparadve 
strengths and weaknesses, but also to comment on the various possible 
interpretations of Habermas' philosophical project and its reception in 
different countries. 

The first work considered here is Finlayson's Habermas: A Very 
Short Introduction. By virtue of the author's straightforward approach, 
the language of publication, and the fact that it was one of the first such 
guides available, it has sold in the order of 17,000 copies. Beginning 
with a very short biography of Habermas, Finlayson attempts, in a litde 
over 150 pages, to trace the evolution of Habermas' thought and to ex
plain the key points to an audience previously unfamiliar to his work. 
There is much to recommend in this work: the writing style, and the 
author's excellent grasp of Habermas' work on universal pragmatics, 


