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trop souvent laissés de côté par les historiens de la philosophie. Redding 
se sert des travaux les plus récents et démontre que, loin de n’être que 
des figures littéraires, ces romantiques ont fait de réelles avancées dans le 
domaine philosophique. S’inspirant du travail de Beiser (surtout dans 
The Romantic Imperative (2003)), Redding explique que Schlegel refuse 
le fondationnalisme inhérent à la philosophie de Fichte (122-25) de mê-
me que l’intuition intellectuelle, qui ne serait selon lui qu’une rémanence 
du mysticisme (123). Schlegel est partisan non d’un sujet absolu comme 
chez Fichte mais d’un sujet habité d’une contradiction, à la fois fini et in-
fini. Redding évoque à ce sujet le concept schlégélien de Wechselgrund-
satz, jugé crucial par Manfred Frank (dans son The Philosophical Foun-
dations of Early German Romanticism, p. 181), et dénotant un « Je » pris 
entre deux alternatives, dans un va-et-vient entre deux principes pre-
miers.  
 Ce que l’on nomme donc trop facilement « idéalisme continen-
tal » reçoit dans l’ouvrage de Redding une définition précise. Cette défi-
nition constitue un développement et un enrichissement significatifs de la 
thèse formulée en 2002 par Frederick Beiser dans son German Idealism : 
the Struggle against Subjectivism suivant laquelle la philosophie post-
kantienne poursuit la lutte amorcée par Kant contre le subjectivisme. 
L’hypothèse d’un idéalisme fort fondé sur l’idéalité des formes a ainsi 
l’avantage de remettre au second plan ce que Redding nomme un idéa-
lisme faible, qui prend appui sur l’idée selon laquelle nous ne pouvons 
connaître que des apparences, les choses-en-soi nous demeurant cachées. 
Cette image d’un Kant sceptique en métaphysique, si juste soit-elle, de-
meure en effet peu utile lorsqu’on tente de comprendre la succession des 
philosophies postkantiennes.  
 
 
Bernard Stiegler, Acting Out. Stanford: Stanford University Press, 
2009; 93 pages. ISBN: 978-0804758697. 
 
Review by Maxwell Kennel, University of Waterloo.  
 
Arising after the deaths of Jacques Derrida and Gilles Deleuze, Bernard 
Stiegler has become an important name in contemporary French philoso-
phy. Situated between younger philosophers in France such as Quentin 
Meillassoux or Mehdi Belhaj Kacem, and the older group such as Fran-
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çois Laruelle or Alain Badiou, Stiegler has quickly gained a large reader-
ship in Europe and North America. The book Acting Out may appear to 
be a footnote to Stiegler’s three-part magnum opus Technics and Time, 
but the small anthology of only two essays provides the reader with in-
credible insight into not only Stiegler’s philosophical project but also his 
biography. 
 The two essays that make up Acting Out are “How I Became a 
Philosopher” and “To Love, To Love Me, To Love Us.” The first essay, 
which was delivered at the Centre Georges-Pompidou on April 23rd 
2003, provides the reader with a look into the unusual beginnings of 
Stiegler’s now prolific career. “How I Became a Philosopher” outlines 
several aspects of Stiegler’s philosophy in the context of his personal ex-
perience during a five-year period of imprisonment for armed robbery. It 
is rare in philosophical discourse to witness a thinker who appears to 
have come forth out of a singular event, yet it seems that for Stiegler phi-
losophy and biography are inextricably linked, and that his story properly 
began during his time in incarceration. We are witnesses to the prolific 
philosophical output of Stiegler since the first volume of Technics and 
Time in 1994, but we also learn that that Stiegler is the founder of the po-
litical group “Ars Industrialis” and has recently founded a school of phi-
losophy in Épineuil-le-Fleuriel. 
 Whereas the first essay deals with the link between Stiegler’s 
philosophy and his biography, the second puts the link between theory 
and appearances into practice, providing an analysis of Richard Durn’s 
2002 shooting in Nanterre. In “To Love, To Love Me, To Love Us” 
Stiegler examines the problem of the “loss of individuation” and the pri-
mordial narcissism of the perpetrator Richard Durn. (39) It was made 
evident in the publication of his journals that the shooter was struggling 
with what Stiegler calls an “immense nothing,” or what Durn himself 
called a feeling of not existing, which could only be mitigated by an act 
of violence. (39) Stiegler proceeds to examine in detail the theme of in-
dividuation by way of “human time” which “articulates the I with the 
we.” (43)  For Stiegler our humanity is contingent upon our involvement 
in a social group which further constitutes human time or temporalisa-
tion. The articulation of the individual with the collective, by way of hu-
man time, is also pertinent to Stiegler’s discussions of technology, which 
itself overdetermines individuation. 
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 This relationship between technics and time is certainly the focus 
of Stiegler’s greater oeuvre, where Stiegler concerns himself at certain 
points with the nature of technology as pharmakon, or that which poisons 
and heals simultaneously. In Volume One of Technics and Time, titled 
The Fault of Epimetheus, Stiegler explores question of the technical ob-
ject alongside an attempt to “conjugate the question of technics with the 
question of time.” In the comparison between Prometheus and Epime-
theus, Stiegler finds that technology gives way to a thanatology (a point 
discussed at length in Marcel O’Gorman’s interview with Stiegler forth-
coming in Configurations). Volume Two of Technics and Time, titled 
Disorientation, provides a more pointed examination of technology (such 
as television), thanatology, and Roland Barthes’ concept of mortification 
from his book Camera Lucida. The multi-volume Technics and Time, al-
though referenced several times in Acting Out, should be treated as its 
theoretical correspondent, as Davin Heckman points out in his review of 
Acting Out in Reconstruction 9.1. Although the three volumes of Tech-
nics and Time may dwarf Acting Out I would argue that Stiegler’s theo-
retical output is grounded in the formative five years of his life that are 
described in the first essay of Acting Out, and then contextualised in the 
critique of culture seen in the second essay. 
 In order to provide at least some closing context it should be 
mentioned that the title, Acting Out, is a translation of the French phrase 
“passer à l’acte,” which refers to a fairly complex psychoanalytic under-
standing of the move from repression to action. (8) Early in the work 
Stiegler describes the way in which he made an exception of himself and 
devoted his life to “being something rare.” (2)  After some discussion of 
individuation Stiegler professes that his passer à l’acte resulted in a five-
year period of not only incarceration, as mentioned above, but of trans-
formation into his vocation as a philosopher. (11)  Stiegler spent the ma-
jority of his time in prison studying philosophy, literature, and poetry, in 
part under the tutelage of Gérard Granel, who witnessed Stiegler being 
transformed by a “singular experience.” (22) 
 While Stiegler’s overall project is difficult to capture because of 
the scope of his philosophical engagements and his political activities, 
his philosophical pursuits addressed in Acting Out and developed in 
Technics and Time can be said to be centered on the question of the 
process of individuation defined by the interaction between the “I” and 
the “We” and the temporal conditioning of this relationship by technics. 
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On the whole, Acting Out provides a good introduction to the work of 
Bernard Stiegler because of its accessibility, length, and the richness of 
its insight as it leads into the larger questions of Technics and Time. 
 
 
Ted Toadvine, Merleau-Ponty’s Philosophy of Nature. Evanston, IL: 
Northwestern University Press, 2009; xxi + 174 pages. ISBN 978-
0810125988.   
 
Review by Bryan Smyth, University of Memphis.  
 
Among the numerous books dealing with Merleau-Ponty that have 
appeared in recent years, this is one of the few that are genuinely 
important. This is because in approaching Merleau-Ponty’s project in 
terms of the philosophy of nature, and doing so with singular expertise, 
this book forcefully rehabilitates one of the abiding philosophical concerns 
that lie at the very heart of that project, but which has not received due 
attention within Merleau-Ponty scholarship: what exactly do (or should) 
we mean by ‘nature,’ and just what is our relationship to it? For if, as is 
empirically undeniable, humanity exists immanently within nature, then 
how can our understanding of it possibly respect its transcendence, i.e., its 
brute inhumanity? 
 Coming to terms with this ambiguous duality was a central 
concern for Merleau-Ponty, and as Toadvine makes clear, it is also a 
concern for contemporary environmental philosophy—or rather, it should 
be a concern. For in his view, inasmuch as its conception of nature is 
grounded uncritically in scientific positivism, contemporary environmental 
philosophy remains hopelessly torn between opposed approaches based 
respectively in empirical realism and constructivist idealism. Each of these 
approaches is reductively geared to one side of the duality of immanence 
and transcendence—each thus fails to capture and embrace the dynamic 
tension between them, and hence cannot but reiterate a bad ambiguity. As 
a result, both approaches ultimately yield sceptical conclusions concerning 
nature, for neither is able to affirm that it could have a meaning that is at 
once autochthonous yet also intelligible.  
 It is for this task that Toadvine wants to revive the philosophy of 
nature as “a richer, multifaceted philosophical investigation of nature” (6), 
and to pursue this on a phenomenological—and specifically a Merleau-


