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Introduction

On 4 March 1861 the Confederate States of America adopted their
first flag.  Fifty years later a dispute arose over whether that flag was the
creation of Orren Randolph Smith of North Carolina or Nicola Marschall
of Alabama.  The dispute was never definitively resolved, and partisans of
the two claimants continue to debate the matter today.  This paper will
examine the known history of the selection of the first flag of the Confed-
erate States, the evidence supporting the two claimants, and the possibility
that the actual genesis of the Stars and Bars may have arisen from an alto-
gether different source.

The Process of Selecting the Flag

The creation of the Provisional Government of the Confederate States
of America on 8 February 1861 gave rise to the need for a new flag to
represent the new government.  Among the first committees created by
the Provisional Congress was the Committee on Flag and Seal, chaired by
Congressman William Porcher Miles, of Charleston, South Carolina.1  Had
the terms been invented at the time, Miles could have called himself a
vexillologist or vexillographer.  He referred to the matter of flag design as
“my pet hobby”.2  The committee was created on 9 February 1861, the
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first business day of the Congress af-
ter the adoption of the Constitution
for the Provisional Government.  The
other members of the committee
were Francis S. Bartow of Georgia,
James T. Harrison of Mississippi,
Jackson Morton of Florida, John Gill
Shorter of Alabama, and Edward
Sparrow of Louisiana.3

The committee was created just
after two flag designs were submit-
ted to the Congress by Christopher
G. Memminger.4  One was sent by
Robert C. Gilchrist, the other by
“South Carolina ladies”.5 The news
of the flag proposals and the creation
of the committee was reported in
newspapers across the country.6

The result was a flurry of flag
designing.  In the surviving records
of the committee one can find over
two hundred designs that were sub-

mitted by about 130 people.  Several were sent from states that had not
yet seceded, and two were sent from Northern states, one from Phila-
delphia and one from Brooklyn, New York.7  The number of designs,
and the various sources of delivery to the committee’s attention, were
such that on 16 February 1861 Miles felt compelled to state on the
floor on the Congress

that a large number of models are daily submitted to us, and as
they have not always been formally presented to us, it was nec-
essary to say to those patriotic citizens who have been so indus-
triously employed in making models and designs, that the com-
mittee does not neglect their offering, though no public notice
of them may have been taken in this body.  It would be con-

Figure 1.
Congressman William Porcher Miles,
Chairman of the Confederate States
Congressional Committee on Flag
and Seal
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suming a vast deal of time to notice every one that may be
handed in.8

The models submitted to the committee show a great deal of senti-
ment for keeping the “old flag”.  Eleven were the U.S. flag with a reduced
number of stars, some of these altering the shape or placement of the blue
union.  Five others changed the colors around, to create blue and white
stripes and a red canton.  Some had red and blue stripes, or red, white, and
blue stripes, with red or blue cantons.  Over 20 of the surviving designs
had 13 stripes of one color combination or another.  Thirteen had 15
stripes; two each of 12 and 9 stripes; one each of 11 and 10 stripes; three
with 8 stripes; eleven with 7 stripes; and five had 6 stripes.  This count
does not include a number of designs that had stripes, but arranged with
crosses or other devices that made them appear less strikingly similar to the
flag of the United States.  Some of these other designs were rather unusual,
and at least one qualified as abstract.9

These fond feelings for the “old flag” were expressed, not only by the
citizens in their flag proposals, but also on the floor of the Congress.  On
13 February 1861, Walker Brooke10, a delegate representing Mississippi in
the Congress, offered the following resolution:

Resolved, That the Committee on Flag and Seal of the Confedera-
cy be instructed to adopt and report a flag, as similar as possible to
the flag of the United States, making only such changes as may be
necessary to distinguish easily the one from the other, and to adopt
the former, in the arrangement of its stars and stripes to the num-
ber of States in this Confederacy.11

Brooke spoke in favor of this resolution, stating that the old flag “re-
mains yet the emblem of the former glory, strength, and power of our
nation”.  He acknowledge that the attachment “is but sentiment”, but
expressed the belief that in “revolutionary times it is desirable to make as
little change as possible in those things to which the people have long been
accustomed”.12

Congressman Miles, chairman of the Committee on Flag and Seal,
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spoke in opposition to Mr. Brooke’s resolution, stating that, should it be
adopted, he would “ask to be discharged from” the committee.  His first
objection was that, if the Congress were to adopt a resolution directing the
committee to report a certain flag, they would be a “committee functus
officio.  The whole matter will have been removed from our hands.”  He
had a further objection, however, to the proposal.  Admitting that he “may
be singular in my views”, Miles stated “that the stars and stripes have al-
ways appeared to me to be the emblem of a hostile and tyrannical govern-
ment.  From my childhood, whenever I have seen it, I have felt it was not
a friendly flag—was not the ensign of a government to which we could
look for justice and protection.”

Despite the chairman’s prejudices against a Confederate States flag based
on the design of the United States flag, two of the four designs presented
by the committee to the Congress for final approval did draw on the “Stars
and Stripes” for inspiration.  One of those had a series of red and blue
stripes.  Writing over eleven years after the fact, Miles could not remember
the number of stripes, but seven might be a good guess.  The other was
composed of three horizontal stripes of red/white/red.  Both had a blue
canton with a circle of seven stars.  The other two designs departed from
the old pattern.  One was “a red field with a blue ring or circle in the
center”; the other was “a saltire, as it is called in heraldry, the same as a St.
Andrew’s cross of blue with white margin, or border, on a red field with
white stars equal to the number of States on the cross”.13  The latter was
Miles’ own design, but the one with three bars of red and white was chosen
by the Congress.

The report of the committee gives a timeless guide to the rules which
should govern flag design:

A flag should be simple, readily made, and, above all, capable of
being made up in bunting.  It should be different from the flag of
any other country, place, or people.  It should be readily distin-
guishable at a distance.  The colors should be well contrasted and
durable, and, lastly, and not the least important point, it should
be effective and handsome.
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The committee then went on to describe the chosen flag:

The committee humbly think that the flag which they submit com-
bines these requisites.  It is very easy to make.  It is entirely differ-
ent from any national flag.  The three colors of which it is com-
posed—red, white, and blue—are the true republican colors.  In
heraldry they are emblematic of the three grand virtues—of valor,
purity, and truth.  Naval men assure us that it can be recognized
and distinguished at a great distance.  The colors contrast admira-
bly and are lasting.  In effect and appearance it must speak for
itself.

Your committee, therefore, recommend that the flag of the
Confederate States of America shall consist of a red field with a
white space extending horizontally through the center, and equal
in width to one-third the width of the flag.  The red spaces above
and below to be the same width as the white.  The union blue
extending down through the white space and stopping at the low-
er red space.  In the center of the union a circle of white stars
corresponding in number with the States of the Confederacy.14

Figure 2.  First National Flag of the Confederate States of America
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The new flag was adopted by the Congress “a little after noon”15 on 4
March 1861.  The Provisional Congress ordered its Secretary to have a flag
prepared and hoisted on the Capitol “immediately”.  Commodore Dun-
can Nathaniel Ingraham was put in charge of the project, assisted by Lt. C.
L. Sayne, formerly of the U.S. Marine Corps.  They took the business to
George Cowles, who owned a dry goods establishment at No. 49 Market
Street that included among its inventory “Wheeler & Wilson’s Premium
Sewing Machines”.16  The store apparently doubled as a “Sewing Estab-
lishment”.17  At “a little before 4 o’clock p.m.” the flag was hoisted over the
Alabama capitol building by Letitia T. Tyler,18 granddaughter of former
U.S. President John Tyler.19  This first Confederate flag was “made of me-
rino, there being no bunting at hand”.20  It was given its popular nick-
name, the “Stars and Bars”, by Johnson J. Hooper, a former newspaper
editor who served as the secretary of the Provisional Congress.21

So, we know when the flag was adopted, by whom the first one “flung
to the breeze” was made, who first hoisted the flag, and who first called it
the “Stars and Bars.”  But who came up with the design?  The records of
the Congress or its committee do not answer the question, although some
clues may be found.  The Montgomery Daily Advertiser tells us that the
flag “was the work of the committee appointed by Congress, none of the
designs sent by individuals as models having been thought suitable”.22  Nev-
ertheless, there were at least two claimants to the design.

The Orren Randolph Smith Claim

Orren Randolph Smith of Louisburg, North Carolina, claimed to have
originated the design for the “Stars and Bars” in February 1861.  Here is
Major Smith’s own story, as told to Gen. Julian S. Carr, commander of the
North Carolina division of the United Confederate Veterans, in Septem-
ber 1910:

Three times have I been a soldier at my country’s call, twice fight-
ing under the Stars and Stripes and once under the “Stars and Bars”.
While with Taylor, south of the Rio Grande, a unit in that proud
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army that never let an en-
emy touch our flag; in
Utah with Albert Sidney
Johnston, 1857-1858; I
learned what the flag
meant to the men who
were willing to give their
lives for “Old Glory” ev-
ery day and every hour in
the day.  A soldier’s flag
must be his inspiration.  It
stands for home, kindred
and country; it must be
something more than a
piece of bunting or the
blending of bright colors.

When at Sumter, that
shot was fired that was
heard around the world, I
realized that a new coun-
try had been made and that the new nation must have a new flag,
of the deepest, truest significance, to lead the “Men in Gray” against
the greatest odds and through the greatest difficulties that any sol-
diers have ever overcome since the world was made.  The idea of
my flag I took from the Trinity, “Three in One”.  The three bars
were for the Church, State, and Press.  Red represented State, leg-
islative, judiciary and executive; white for Church, Father, Son
and Holy Ghost; red for press, freedom of speech, freedom of con-
science and liberty of press—all bound together by a field of blue
(the heavens over all), bearing a Star for each State in the Confed-
eration.  The seven white stars, all the same size, were placed in a
circle, showing that each State had equal rights and privileges irre-
spective of size or population.  The circle, having neither head nor
foot, stood for eternity and signified “You defend me and I’ll pro-
tect you”.  I had the flag complete in my mind before the Confed-

Figure 3.  Orren Randolph Smith



8 Devereaux D. Cannon, Jr.

erate Congress advertised for models, and when the advertisement
appeared I went to my friend, Miss Rebecca Murphy (she is now
Mrs. W. B. Winborne, of Wilson, N.C.), and asked if she would
make me a little flag, I’d tell her how.  I tore the “Bars and cut the
Stars” and she sewed the stitches, and when finished the little flag
was sent to Montgomery, with the suggestion that a star be added
for each State that joined the Confederacy.  The flag committee,
as you all know, accepted the flag and named it “The Stars and
Bars”.  They also adopted the suggestion, and it was not long be-
fore the flag bore eleven stars for the eleven Confederate States
that voted for Jefferson Davis to be President.  After the small flag
was sent to Montgomery I bought dress goods from Bartow’s store
and asked Miss Rebecca to make me a large flag, 9x12 feet, for
whether the flag committee accepted my model or not I was de-
termined that one of my flags should be floating in the breeze.
Splicing two tall saplings together, I made a pole one hundred feet
high and planted it on the courthouse square at Louisburg, N.C.
(where I was then living), and the flag was sent aloft on Monday,
March 18, 1861, two months before North Carolina seceded.  Over
the flag was floated a long blue streamer, like an admiral has on his
ship when “homeward bound”, and on this pennant I had stars
for each State that had seceded and one for North Carolina, for
though my State was still in the Union I knew she was “homeward
bound.”  This was the first Confederate flag ever raised in the Old
North State, and this is how the “Stars and Bars” came into exist-
ence, “Dixie’s Flag” that floated over the bravest and hardest to
wear out soldiers ever encountered in any war.”23

Major Smith’s story was corroborated by Mrs. Catherine Rebecca Win-
borne in an affidavit dated 30 June 1913:

Early in 1861, the second week in February, my old friend, Orren
Randolph Smith, brought me some material and asked me to make
him a flag, and that he would tell me exactly how to do it, for the
Confederacy had decided that a new flag was to be used in the
War for States’ Rights, and a committee had been appointed to
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decide upon a model, and this committee had advertised for mod-
els and he, Mr. Smith, wanted to have this little flag of his own
design to send as a model.

The design that I copied was composed of a blue field and
three stripes, one white between two red, and on the blue field,
which extended across the end of the white and one red stripe, I
sewed seven white stars in a circle, a star for each State that up to
that time had seceded.

This small flag was about a foot long.  The design was made by
Orren Randolph Smith, in Louisburg, N.C., and the flag was made
by me under his direction and when finished was packed and sent to
Montgomery, Ala., and was later the design, without any alterations,
that was accepted by the committee, as all the world now knows, and
everywhere it is honored and treated with reverence.24

In her affidavit, Mrs. Winborne also corroborates Major Smith’s story
about the large flag which she made for him, and which he hoisted on 18
March 1861.  She has this to say about the blue pennant which Smith flew
above the flag:

Over the flag Mr. Smith had floating in the breeze, a long blue
pennant, like an admiral’s pennant on his ship when homeward
bound, and on this pennant were nine white stars.  He said that
though North Carolina was still in the Union she was homeward
bound, and this was the first significant straw that showed which
way the wind was blowing.25

These and two other affidavits, as well as other corroboration, were
published in a 30-page booklet entitled History of the Stars and Bars De-
signed by Orren Randolph Smith February, 1861 at Louisburg, North Caro-
lina.  The author of the book is not stated.  It was published by Edwards &
Broughton Printing Company, Raleigh, North Carolina, in 1913.  How-
ever, only one other affidavit, that of Mrs. Sue Jasper Sugg, mentions the
model that was sent to the Committee on Flag and Seal.26  The others refer
only to the large flag raised at the courthouse square on 18 March 1861.
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A critical look at the Smith claim reveals some issues.  Major Smith’s
own account states that “When at Sumter, that shot was fired that was
heard around the world, I realized that a new country had been made and
that the new nation must have a new flag . . .”  The guns that opened the
war at Fort Sumter were fired on 12 April 1861, over five weeks after the
adoption of the “Stars and Bars” as the flag of the Confederate States.
However, Major Smith’s story as related in 1910 was filled with a great
deal of embellishment, and one might overlook this particular flourish in a
tale told by a 84 year old man, 49 years after the fact, about an accomplish-
ment of which he was so proud.

There are only two others in the booklet mentioned above who give
first-hand testimony of the making of the small flag sent to the Commit-
tee in Montgomery.  The other four who are quoted give substantiation to
the raising of the flag at the town square on 18 March 1861, but do not
mention the earlier model sent to the Committee.

In his 1910 statement, Major Smith states that his flag-raising on 18
March 1861 was “was the first Confederate flag ever raised in the Old
North State”.27  This took place two weeks after the flag’s adoption by the
Congress.  While it may have been the first Confederate flag raised in
Louisburg, it was far from the first raised in North Carolina.

A search of the records of the Committee on Flag and Seal in the
National Archives does not reveal the flag model sent by Major Smith.
Nor is any correspondence or other note mentioning Orren Randolph
Smith to be found.  This itself, however, is not dispositive, as many of the
designs submitted were not accompanied by identification of the maker,
and several letters submitting models are no longer accompanied by the
models themselves.  However, it must be remembered that the Committee
itself said that the flag “was the work of the committee appointed by Con-
gress, none of the designs sent by individuals as models having been thought
suitable.”28
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The Nicola Marschall
Claim

Nicola Marschall, the son of
a tobacco merchant, was born in
1829 in the village of St. Wen-
del, in Prussia.  Marschall was 5
feet 7 inches tall, with blue eyes,
a light complexion, and light-col-
ored hair.29  He came to the Unit-
ed States in 1849 and settled in
Marion, Alabama, about 80 miles
by road west of Montgomery.  In
Marion he set up a studio, paint-
ing portraits and giving instruc-
tions in art and music.  In 1851
he joined the faculty of the Mar-

ion Female Institute as an instructor of arts and language.30

In 1857 Marschall returned to Europe, where he studied at the Düs-
seldorf Academy, and then in France and Italy.  In 1859 he returned to
Marion and re-opened his studio there.

Sometime in late February or the beginning of March 1861, Mar-
schall was asked by Mrs. Napoleon Lockett and her daughter, Fannie Lock-
ett, to design a flag for the Confederacy.  Marschall sketched three designs,
which Mrs. Lockett gave to then Alabama Governor Andrew Barry Moore
for delivery to the Congress.  This much seems certain.31

This was not a one-time effort at flag design by Marschall.32  He is
known to have made the flag of the Marion Light Infantry (Co. G, 4th
Alabama Infantry Regiment).  The Marion Light Infantry flag is a Stars
and Bars variant, with a cotton plant in the canton on the obverse.  The
reverse of the canton contains a circle of eleven stars, indicating it was
made probably no earlier than when Tennessee took its first actions to-
wards secession in early May 1861.33  In 1860 he painted a flag, referred to
as the “cotton plant flag” which was presented to the Marion Rifles on 13

Figure 4.  Nicola Marschall
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December 1860.  In April 1862 this same flag was presented to the 28th
Alabama Infantry Regiment.34  Marschall also painted a later flag for the
28th Regiment, which has a St. Andrew’s Cross battle flag obverse, and a
white reverse with a ten-pointed gold star surrounded by golden rays, and
the regimental designation, also in gold.35

During the war Marschall served in the army on two occasions.  From
10 April 1862 to 25 June 1862, he served in Mobile as a private in Captain
John Moore’s company of Col. Byrd’s Regiment of Ninety-day Troops.
On 20 June 1864 he enlisted in the 2nd Regiment of Engineers, Confed-
erate States Army and was assigned as a draftsman with Company B, at the
Mobile Bay defenses.36  At that time the chief engineer of the army for the
Department of Alabama, Mississippi, and East Louisiana, whose head-
quarters were at Mobile, was Colonel Samuel Lockett, son of Mr. and
Mrs. Napoleon Lockett.37

As mentioned, Mr. Marschall is known to have painted flags for sever-
al military companies in the 1860s, at least two of which survive.  Fannie
Lockett, who was present when her mother asked Marschall to design a
flag, wrote that Marschall had in his office “a large book of all kinds of
flags”,38 and Sumter Lea, whose wife donated white silk from her wedding
dress for one of the flags Marschall painted, said that “all in Marion thought
Mr. Marschall a connoisseur of flags”.39

The following is the story of how Marschall’s design came about, in
his own words, as published in an article in the Florida Times-Union on 17
May 1905.

Mrs. Napoleon Lockett, a beautiful Southern Woman of an old
Virginia family and the wife of a wealthy planter, lived at Marion.
Her eldest son married the eldest daughter of Governor Moore
and of one her younger sons married one of the younger daugh-
ters of Governor Moore.

Soon came the first notes of war.  Mrs. Lockett was as loyal a
daughter as the South had, and was much interested in its affairs.
Then she came to me one day and said, “Mr. Marschall, we have
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seceded and the Confederate Government wants a flag.  Will you
make us a design?  It must not be too unlike the U. S. flag, but
different enough to be distinguishable at a distance.”  At once I
took a pencil and paper and made three different designs.  The
first was two red stripes and one of white, with a blue field bearing
seven white stars—indicating the number of State that had then
seceded—in the upper left hand corner.  The second design was
the same, except that the blue field with stars was at the extreme
left of the white stripe instead of the top red stripe.  The third
design had the two full red stripes at top and bottom, the white
stripe in the middle—with the blue field and white stars in the
center.40

The pamphlet published by the Alabama Department of Archives and
History includes an affidavit from one of Mrs. Lockett’s daughters, Fannie
Lockett, who was with her mother at the time Marschall sketched these
flags.  She says that Mrs. Lockett asked Marschall to design at flag “at the
suggestion of Governor A. B. Moore of Alabama. . .I was with my mother
when she spoke to Mr. Marschall about the flags.  As I loved to go to his
office, for I loved art, and went whenever I could.”41  A son of Mrs. Lock-
ett, Dr. William A. Lockett, wrote that he remembered seeing Marschall’s
“rough sketches at my mother’s home in Marion”.42

Col. Edward W. Rucker, who had commanded a brigade in Forrest’s
Cavalry Corps during the war, paid a visit to Marion in the spring of 1869
with General Forrest.  They were invited to dinner by Mrs. Lockett.  Upon
arriving the former soldiers found that they were also to share dinner with
ex-governor Moore.  In 1915, Col. Rucker wrote that, at that dinner,

conversation turned much on Confederate happenings in Mari-
on, and Governor Moore, turning to me, said, “By the way, you
know Nicola Marschall, who designed the Confederate flag cho-
sen by Congress, is a Marion citizen,” and he went on to speak of
Marschall’s genius as an artist and draftsman.  Both Governor
Moore and Mrs. Lockett were proud that Marion held this honor.
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The next day, General Forrest and Colonel Rucker paid a visit on Mar-
schall.  They told Marschall what Governor Moore had told them of him,
and congratulated him.

Mr. Marschall was much pleased, and related in detail how Mrs.
Lockett came to him to design the flag and her suggestions as to
how it should be, and how Congress had chosen the first one he
drew.43

In addition to those quoted above, the Alabama Department of Ar-
chives and History pamphlet includes affidavits and letters from several
others who claimed to know of the designs in February or March 1861
from information relayed directly to them by Mrs. Lockett, and over thir-
ty others who lived in Marion in 1861 and stated that the Marschall con-
nection to the flag was common knowledge in the town at the time.

All together, the evidence seems to be much stronger in favor of the
Marschall claim than of the Smith claim.  Only two people appeared able
to corroborate Major Smith’s claim to have designed a flag that was sent in
to the Congress in February 1861.  The other testimony on his behalf is
only to the raising of a flag by Smith at the courthouse square two weeks
after Congress adopted the flag.  Furthermore, Smith apparently never
disclosed his claim—even to his family—until 35 years after the end of
the war.

Marschall also has only two witnesses to his drawing of the proposed
flag designs.  However, others saw the sketches, and many more claimed to
have had knowledge that he created the design at the time the flag was
adopted in 1861.  Colonel Rucker’s memory of hearing the story in 1869
from Governor Moore and Mrs. Lockett, as well as from Marschall him-
self, is most compelling.

None of those testifying on behalf of Mr. Marschall’s claim is able to
definitely date the event of Mrs. Lockett’s visit to his office.  Marschall
could only say that it was “some time before March 4, 1861”.44  Mrs.
James A. Smith could not “remember the exact date, but it was early in
1861—about the last of February, perhaps, or perhaps first of March—
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that the designs were made, but it was before the flag was accepted or
raised on the 4th of March.”45

However, with Marschall, as with Smith, a search of the records of the
Committee on Flag and Seal in the National Archives does not disclose
Marschall’s flag sketches.  In fact, the recollection of Dr. Lockett that he
had seen the sketches in his mother’s home indicates that they had not
gone to, or had not stayed with, the committee in Montgomery.  Dr. Lockett
was not in Marion at the time of the events in question, and his memory
of seeing the sketches seems to date to a time after the actual adoption of
the flag.  His sister, Mrs. Hettie L. Marks, dates the time of his visit to his
mother’s home in Marion as after he was wounded at the battle of Manas-
sas, in July 1861.46  Mrs. Marks (a Lockett daughter) relays that Mar-
schall’s flag designs, seen by her brother in the summer of 1861, were
“lying on the library table” in her home, and that the “library was always
converted into a bed room whenever Gov. Moore visited us from the cap-
itol which was quite often, as his two daughters lived at our home, having
married two of my brothers.”47

Marschall’s flag sketches being at Mrs. Lockett’s home four or five
months after the adoption of the flag may explain why they are not in the
committee’s records.  But that fact raises the question of whether the com-
mittee saw the sketches at all.  Did Governor Moore take the sketches to
the committee, and later return them to Mrs. Lockett?  Did Governor
Moore leave the sketches at the Lockett home, and relay the designs to
Miles verbally?  Did Marschall keep a second set of sketches?

Nevertheless, it seems clear that Governor Moore asked Mrs. Lockett
to have Marschall make the designs, that Marschall did draft three propos-
als, and that one of them was the same design as that adopted by the
Congress.  Governor Moore was to be the courier who took the sugges-
tions to the Miles committee.  And Governor Moore believed that the flag
adopted by the Congress was one of the three Marschall had drawn.

But still, the committee told the world that the flag “was the work of
the committee appointed by Congress, none of the designs sent by indi-
viduals as models having been thought suitable.”48
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An Alternate Theory

It is difficult to dismiss the claim that Nicola Marschall designed the
flag given the testimony of Governor Moore to Colonel Rucker just eight
years later, and the memories of so many people who were residents of
Marion, Alabama in 1861.  But the fact remains that, at the time of the
flag’s adoption, the committee told the newspapers that the flag had been
designed by the committee, “none of the designs sent by individuals as
models having been thought suitable”.

If one supposed that Governor Moore left the sketches at the Lockett
home on his return to Montgomery, and relayed the idea of the flag to
Miles verbally, one must question, in light of the committee’s claim that
no submitted model was thought suitable, whether the suggestion did not
make a deep impression.  But is there any reason to believe that, from the
models that were submitted to the committee, the committee might have
come up with the same design suggested by Miles, and perhaps also by
Smith?  Could three independent sources have come up with the same, or
nearly the same, ideas for a flag?

As has been mentioned earlier, many of the designs sent to the com-
mittee were clearly derived from the flag of the United States.  The Stars
and Bars would have to be included in this category.

A review of the flags submitted reveals that several people submitted
nearly identical designs to the committee.  In view of the duplication of
ideas found in the committee records, and of the simplicity of the design
of the Stars and Bars, one could suppose that both Smith and Marschall
arrived at the same design.  But, again, we have to deal with the statement
by the committee that none of the models submitted were found suitable.

The committee records do not contain a model, drawing, or descrip-
tion of the Stars and Bars as adopted.  However, one submission is nearly
identical to the Stars and Bars as adopted by the Congress, except that its
colors are reversed.  It came from neither Smith nor Marschall.

Submission No. 64 was sent to William W. Boyce49, one of South
Carolina’s delegates to the Confederate Congress.  It was posted from



17The Genesis of the “Stars and Bars”

Winnsboro, South Carolina, on 10 February 1861, and presented to the
Congress by Mr. Boyce on 14 February 1861, along with another model
received by Boyce from a gentleman of Columbia, South Carolina.  Boyce
presented the design after that of the man from Columbia, with these
words:

The other is sent to me by a lady, with whom I am well acquaint-
ed; a neighbor of mine, who resides in the picturesque town of
Winnsboro, Fairfield District, S.C.  She is a lady of remarkable
intelligence, whose path through life has been illustrated by all
those virtues which adorn the female character.50

The lady who sent this flag to Mr. Boyce was Catharine Stratton Ladd,
an educator who was the principal of the Winnsboro Female Institute.51  It
is fortunate for the researcher that Mr. Boyce read to the Congress the full
text of Mrs. Ladd’s letter and that some newspapers elected to reprint it.52

The letter reads:

Southern Confederacy
Winnsboro, S.C., Feb’y 10th, 1861

Hon. W. W. Boyce

Sir,
Enclosed I send to you a flag for the new Republic designed

by Mr. Ladd, which is simple, as all national flags should be.  It is
tri-colored, with a red Union, seven stars, and the crescent moon.

It was all the design of Mr. L., with the exception of the stars
in a circle or wreath, and placing the crescent moon among them,
which I thought would be a fit emblem for our young Republic;
and by placing the stars in a wreath others could be added forming
a larger wreath as the other States come in.

I am vain enough, if you please to term it so (but I term it
patriotism), to feel that I would wish no greater honor than to see
the slightest thing I had a hand in, adopted by the Southern Con-
federacy.
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We have three boys to give to our country; words could not
express the glow of pride that throbbed our bosoms when I saw
them ready to respond to their country’s call.  My boys are part
of a mother’s jewels, freely given when needed.  My next great-
est glory would be to see the design adopted and flung to the
breeze.

May it yet be unfurled,
      Floating proudly and free,
O’er the bright sunny South
     And the dark rolling sea.

Our great Washington fought for the principles we are now
contending for, and that he had secured them.  May our young
republic honor his memory with the name of “Washington Re-
public”, dating from the 22nd of February.  The day would then
be kept to celebrate two great events.

Just as I finished the word “events” I heard the news that Mr.
Davis had been elected President.  Glorious news!  We are free!
We have institutions of our own—a country that we can call our
own—rulers from among our own people.  There is not a South-
ern woman,—wife, mother or maid,—but what feels prouder to-
day of her country—knowing, as we do, that we have fathers, hus-
bands, sons, and brothers, who are willing to sacrifice all to duty
and honor.

In peace or war, you have with you the prayers and sympathies
of every woman, who glories in saying “I am a woman of the South.”

Yours, &c.,
Mrs. C. Ladd53

The letter was accompanied by the color illustration reproduced at
right.  The Ladd proposal is a horizontal tribar of blue-white-blue,
with a square red canton two-thirds the width of the flag, features which
became elements of the Confederate flag adopted on 4 March 1861.
The canton contains a circle of white stars, equal in number to the
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member States of the Confeder-
acy, also exactly as on the Con-
federate flag of 4 March 1861.

The Ladd proposal differs
from the adopted Confederate flag
in two particulars.  The most glar-
ing is the reversal of the red and
blue colors.  This was a feature
proposed by six others who sub-
mitted flag proposals, five with 13
stripes and one with 7 stripes.  No
other submission, however, in-
cluded a canton and only three
stripes or bars in either the tradi-
tional American color arrange-
ment or the reversed colors sug-
gested by Mr. Ladd.

Mrs. Ladd also proposed a
white crescent within the circle of stars, the stars representing the States
and the crescent representing the Confederacy.  Of the surviving models
in the committee records, fifteen feature crescents and several of the sub-
mitters specifically proposed the crescent to represent the Confederacy.
Four of those were from South Carolina.  Nine either were anonymously
submitted or from people whose residence is unknown.  It might be sup-
posed that they also were from South Carolina—the crescent has been a
feature of South Carolina vexillography since the American Revolution.
But two of the proposals with crescents were submitted by citizens of Mis-
sissippi, and the crescent was also a feature of the heraldic iconography of
Louisiana (specifically New Orleans) and Missouri.  In 1862 it would be
featured on the battle flags carried by General Earl Van Dorn’s Army of the
West in northern Mississippi.

While there are questions about whether flag designs by either Orren
Randolph Smith or Nicola Marschall were actually delivered to the Com-

Figure 5.
George and Catharine Ladd’s Flag.
From the Archives of the Committee on Flag
and Seal
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mittee on Flag and Seal, the Ladd de-
sign is documented as having been pre-
sented to the Congress and delivered to
the committee.  And while there is some
difficulty reconciling the Smith or Mar-
schall claims with the statement that the
flag “was the work of the committee ap-
pointed by Congress, none of the designs
sent by individuals as models having been
thought suitable”,54 the notion that the
committee took the Ladd flag, altered the
colors, and removed the crescent to ar-
rive at the final design, is entirely consis-
tent with that statement.

Mrs. Ladd’s letter to Congressman Boyce indicates that the flag was a
joint project by her and Mr. Ladd; he designing the basic flag, and she the
elements in the canton.

George Ladd had something in common with Nicola Marschall.  He,
too, was a portrait artist and not a native of the South, being a native of
New Hampshire.  Like William Driver of “Old Glory” fame, Ladd also
had a background as a seaman.  In 1828 he married Catharine Stratton, a
native of Richmond, Virginia.55 Catharine was also an artist in her own
right.  The marriage of this talented couple was the beginning of an artistic
and educational partnership that lasted until George’s death in 1864.56

In many ways, the Ladds were typical of Southern educators.  As an
artist and educator, George “also entered into mercantile partnerships with
his sponsors.”  While George sought patrons who wanted portraits paint-
ed, Catharine sought those “who wished to educate their daughters in re-
finements and basic academics”.57  Pursuing such patrons, the Ladds trav-
eled frequently through the Carolinas and Georgia before finally settling
in the Fairfield District (now Fairfield County), South Carolina, in 1843.58

Mrs. Ladd apparently was a remarkable woman for her time.  Starting
out essentially as an itinerant teacher, by 1849 she was the principal of a

Figure 6.  George Ladd
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“female seminary”.  “Repu-
table academies with female
principals were not the norm
after 1820, making her at-
tainment of this title all the
more remarkable.”59  When
the Winnsboro Female Insti-
tute was established by the
Ladds in 1851, Mrs. Ladd
was the principal in charge of
a collegiate school with a fac-
ulty that included four men
and four women.60  Addi-
tionally, while many female
institutes of the day concen-
trated on an “ornamental
curriculum” (e.g., “Paint-
ing..., Embroidery, Bead,
Wax, Shell, Crystal, Ebony
Work, &c.”), Mrs. Ladd’s
course of instruction expand-
ed to include “reading, writ-
ing, arithmetic, grammar,
geography, and marking” as

standard courses, and “natural and moral philosophy, chemistry, ancient
and modern history, and rhetoric” as electives.61  Also required was a for-
eign language study in either Latin or French.62  This was unusual.

Parents wanted their daughters to master the academics, although
only to a certain level when female education was considered use-
ful and complete.  This often meant that southern females attend-
ed school only one or two years, not the full four years offered by
academies like Mrs. Ladd’s.63

After the war began, the Ladds closed their school.  Mr. Ladd died in
1864, and in February 1865 Sherman’s army burned the business section

Figure 7.  Catharine Stratton Ladd
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of Winnsboro and some homes, include Mrs. Ladd’s.  However, the Winns-
boro Female Institute building was not destroyed, and today houses the
Fairfield County Museum.  Mrs. Ladd re-opened the school in 1866 and
died in 1899.64

Conclusion

It may never be possible to have a definitive answer to the question of
the authorship of the Stars and Bars.  A very impressive body of evidence
favors the claim of Nicola Marschall; a less compelling case supports Ma-
jor Smith’s.  But both claims contradict the statement by the Committee
on Flag and Seal that the flag was the work of the committee and not of
any single individual from whom a model was received.  The proposal of
George and Catharine Ladd most nearly fits with the notion that the com-
mittee took a design that came close to being acceptable, and re-arranged
it to be what the committee considered a more suitable flag.

This paper received the Captain William Driver Award for best presenta-
tion at the 38th NAVA Meeting in Indianapolis, Indiana in October 2004.
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